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___________________  B  I  O  ____________________
In his landscape art Mike Efford conjures up the unseen spirit of the land by going beyond realism into a much bolder, expressionistic style. And he uses digital technology  -  animation software  -  to create it. 

He was born in Montreal in 1953, and moved to Toronto at age 3. 

His personal journey as an artist began at age 6 after seeing the Hollywood epic Ben Hur on the big screen. It led to hundreds of drawings, and introduced him to the art of Michelangelo, both from the beginning of the film and from a book on the renaissance artist that he received as a gift from his aunt. 

In public school he discovered he could draw and paint landscapes out of his head easily. 

High school introduced him to mechanical drafting, and technology studies. At home, his mother painted, and classical music was a constant ambiance around the house. "I still vividly remember the smell of oil paints and the music of Tchaikovsky all swirling around." 
One day he heard guitarist Robert Benedict play a Bach fugue on the classical guitar. He was dazzled, and took up a serious study of the instrument at the Royal Conservatory of Music. All the years of listening to classical music at home became channeled back into his classical guitar playing. Efford taught the instrument for several years.

Although he loved classical guitar, and it certainly developed his artistic sensibilities, he decided that a career as a graphic artist had more of a financial future.

So he decided to study fine art at Humber college, in 1975. That was a major turning point, to study art full time through some of the peak years for abstract expressionism. Beyond the rigors of studying drawing, painting, printmaking and design, there were several field trips that were a revelation for him. 

Efford's favored working style was hyper-realism, but on one class field trip to the David Mirvish Gallery, Efford got a life-changing visual epiphany. The Mirvish Gallery was one of the premier showcases of American abstract expressionism in the world, and on display was a current show of works by Jules Olitski. 

There were also large scale works by Frank Stella and Jack Bush. The works completely lit up his imagination.

Another trip to the Albright Knox gallery in Buffalo, New York to see a major retrospective of work by Richard Diebenkorn from his "Ocean Park" series completed his re-orientation, and since those days great abstract art has been a passion. 

After graduating with honors from Humber College, Efford immediately found work designing coins in a private mint. There were only 3 such companies in North America: The Franklin Mint in Pennsylvania, the Sherritt Mint in western Canada, and Interbranch International Mint in Toronto. "A grandiose name for a company of about a dozen people, but we actually produced a good many trade dollars, commemorative medallions, gold investment coins, (to compete with the South African Krugerrand), and some "coin of the realm", or day-to-day currencies, for a few small African countries with limited production facilities. I both designed and sculpted the coins. 

Not many graphic artists can say they have worked in a private mint." 

After the collapse of gold prices around 1981, Interbranch Mint closed. Efford then began a long career in advertising, working for over a decade and a half in the big ad agency and studio scene of Toronto. He worked as an art director for clients such as Sears, Canadian Tire and Crown Life Insurance, and illustrated cars with an airbrush for Toyota and Nissan. 

All the while he took art courses at night school, furthering his studies in design, painting, drawing and history of architecture. He drew nature studies and painted a few mountain landscapes from his hikes in the Canadian Rockies, but the commercial art scene was demanding and exhausting, and it crowded out his fine art work. His love of classical music continued, and even grew, though he was now a listener rather than a player.

Then, around the early 1990's he became exposed to the computer. Another significant turning point in his career. Computer graphics seemed to combine "left and right brain" thinking into a whole new way of creating art. 

Early computer graphics were not always easy to work with, however, no matter how cutting-edge.

"I was working in one of Canada's biggest photography studios, TDF Artists, and we had early Macintosh computers as well as a big Silicon Graphics workstation running Kodak Premiere software. The Premiere output to 8 by 10 transparencies, had absolutely monster resolution, and many files were more than 650 megs. In 1993 this was highly unusual. And slow. "To pan across the image and just change the working area position, we'd move the view pane indicator over, then literally go for a coffee! 
When we got back, the working screen view had finally moved into place, and we could resume working... excruciating."

But Efford's other work with computer graphics was far more satisfying. 3D animation captivated him, he loved the dynamic, abstract qualities of logo animations and motion graphics, so he studied it in night courses. And in 1993 he bought his first computer, a Commodore Amiga with the first desktop video software, the "Video Toaster". The Toaster came with Lightwave 3D animation software, which he began using at version 2.0, and continues to use in its current version today.

In the mid 90's the studio he worked for closed, and there came another major turning point. Rather than re-circulate through the typical revolving door of various ad agency jobs which came and went capriciously, he decided to strike out on his own as a freelance 3D animator in his own business.

Much of his early work was animating logos for corporate videos and television. "I loved the way I could orchestrate lighting, reflections, and even transparent refraction in 3D objects, all in concert with these dynamic moves that made 3D animation really bold and exciting" he says.

It seemed to draw upon both his car illustration background, with its sleek representations of curving form, plus the exacting sense of timing from his music training, and combined them into a single art form. 

Efford created many logo animations and motion graphics for blue chip clients like G.M., Bank of Montreal, IBM, Imperial Oil, Chubb security, the 2010 Vancouver Olympics and more. His 3D animation business has continued serving a variety of clients, from green technology companies like UV Pure in Toronto, to robotics designs for Edison-award winning inventor John Lert in Boston. 

Like many artists, light itself excites and fascinates him, and 3D animation software has allowed him to explore some of its most beautiful and unusual qualities. Around 2014 Efford began to experiment with reflection and refraction of light and color within fluid, transparent 3D shapes. It led to several abstract works that called to mind contemporary glass art. 

He exhibited a few of them in two shows at Neilsen Park Creative Centre Gallery in Toronto. 

After creating a number of pieces in this style Efford gradually found that the curving rhythms of color and shape began to speak to him as landscape forms. He started to see natural forms emerging from these abstract compositions. And so he developed the concept further, deciding to deliberately create landscapes from this very unusual source.

His process evolved over time, but always took shape by creating organic 3D forms using animation software, and playing with the combination and blending of forms in a very improvisational way. He started with no preconceived plan of what they would become: hillside, farmland, coastline, or mountain range. But the resulting works were expressions built on memories of places he had been, hikes with his wife Ann, roadside vistas, and places that existed only in my mind.

Efford finds the improvisational aspect keeps the work fresh, bold and abstract. Yet the medium of 3D animation software brings a refinement and precision to it all that calls to mind the ebb and flow of classical music. A dynamic orchestration of colour and rhythm of form. Landscape form. 

His landscape art has evolved out of several decades of working creatively in a range of disciplines. And now that fine art printing technology has advanced along with him, he is able to offer limited edition art prints with the highest fidelity to his original vision.
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